Ali Kazim, Untitled (The Bird Hunter Series I), 2020, watercolour pigments on paper, 114 x 70 cm / 44.9 x 27.6 inches

Ali Kazim, Untitled (The Bird Hunter Series II), 2020, watercolour pigments on paper, 70 x 114 cm / 27.6 x 44.9 inches

Ali Kazim, Untitled (The Bird Hunter Series III), 2020, watercolour pigments on paper, 72 x 86 cm / 28.3 x 33.9 inches

bio
Though Ali Kazim holds a BFA from the National College of Arts, Lahore
and a MFA from the Slade School of Art, London, he began his career as
a painter of circus billboards. His painting technique is contemplative and
labour-intensive, a process of slowing down, as it were, in a fast-paced

world reliant on technology and digitalization. Usually, he starts with a pencil
under-drawing, whose marks are reworked with a siyah qualam (literally a
black pen) — a fine brush dipped in black ink. Next, he applies multiple
layers of watercolour in gum arabic. After each layer, Kazim washes the
painting, removing extra pigment from the surface — a process that lends
the image its diaphanous quality. Following the serial washing, the qualam is
used again for the final rendering of the figures in the technique of pardakht.

Kazim’s work has been exhibited widely in solo and group shows internationally,
including: Ashmolean Museum of Art and Archaeology, Oxford (forthcoming 2021
with residency in 2020); Lahore Biennale 02, Lahore (2020); COMO Museum of
Art, Lahore (2019); Karachi Biennale, Karachi (2019); 9th Asia Pacific Triennial of
Contemporary Art, Brisbane (2018); Lahore Biennale 01, Lahore (2018); Karachi
Biennale, Karachi (2017); Office of Contemporary Art Norway, Oslo (2016); Dhaka
Art Summit, Dhaka (2016); Seoul Arts Centre, Hangaram Art Museum, Seoul
(2016/2015); Centre for Contemporary Art Ujazdowski Castle, Warsaw (2015).
Kazim’s work forms part of many public collections, including: British Museum,
London; Metropolitan Museum of Art, New York; Queensland Art Gallery, Brisbane;
Victoria and Albert Museum, London.

Kazim works in a variety of genres and techniques. His acclaimed series
‘Traces’, presented at the 9th Asia Pacific Triennial of Contemporary Art,
Brisbane, consists of highly detailed renditions of ruins from the Indus
Valley Civilization. Similar to ‘The Bird Hunter Series’, Kazim’s fascination
with man’s relationship to nature is mirrored in drawings executed with
fine brushes in natural powder pigment. Finding representations of human
identity even in scenes of nature, Kazim’s landscapes are ‘collective
portraits of the people’ who may have once lived there. Accompanying the
landscapes on display at the Triennial are his clay ceramics. A direct allusion
to the fossilization process taking place in the ancient ruins of the Indus
Valley, the ceramics link modernism to a pre-modern narrative that informs
the cultural frame within which Kazim’s body of work can be located.
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