
Mona Rai, Atma Shudhi, 2010, mixed media on canvas, 167.6 x 198.1 cm / 66 x 78 in



Mona Rai, Kaal (triptych), 2010, mixed media on canvas, 203.2 x 228.6 cm / 80 x 90 in



Mona Rai, Shraddha (diptych), 2010, mixed media on canvas, 203.2 x 191.8 cm / 80 x 75.5 in



Mona Rai, Longing for the Sun, 2012, mixed media collage on hand-made paper, 127 x 96.5 cm / 50 x 38 in



Mona Rai, Night-Day-Night / Cry of Pain, 2021, cut out collage, pencil on Fabriano paper, 86.9 x 54.6 cm / 34.5 x 21.5 in



Mona Rai, Sink in a Dark Dark Sea, 2021, pen and pencil on Arches paper, 76.7 x 57.1 cm / 30.2 x 22.5 in



Mona Rai, The Blinking Eye of the Universe, 2021-22, watercolour and pencil on Canson paper, 110 x 74.9 cm / 43.3 x 29.5 in



Mona Rai, Sunshine at Night, 2020, acid free hand made paper, collage, watercolours, pencil/graphite,76.5 x 56.3 cm / 30.1 x 22.1 in



Mona Rai, Stitched Cloth or a Thousand Stories, 2020, mixed media on Fabriano paper, 71.1 x 50.3 cm / 28 x 19.8 in



Mona Rai, The Lost City - Petra, 2021-22, mixed media on Canson paper, 110 x 74.9 cm / 43.3 x 29.5 in



Mona Rai, Untitled, 2020, graphite, collage, watercolor on acid free hand made paper, 100 x 70 cm / 39.3 x 27.5 in



Spotlight

Mona Rai’s paintings are often described as “battlegrounds”—arenas where the struggle 
between the outer and inner worlds, exterior stimuli and personal memories are enacted. 
Rai’s methods range from scorching the canvas with the flame of a candle and using the ash 
to build her surfaces, to slitting the canvas with a knife, only to mend it with coarse stitches 
thereafter. While this process of “attacking” the canvas invokes the infliction of “wounds,” 
it also speaks of healing, reconciliation and renewal. In this sense, Rai’s painterly process 
can be considered as a form of catharsis, converting an excess of emotions and concerns 
into more or less controlled, grid-like structures that manifest a state of liberation.   

“I am never not making my work. Even when I’m not doing it, I’m doing it. Everything will 
eventually become a part of my work. When I slash the canvas and stitch it, that act is one 
of violence or pain that I have lived. It somehow makes me a complete person.”1

Rai’s heightened sense of the emotive and symbolic power of materials finds its expression 
in the explorations of their tactile potential. The choice of materials is directed by the 
colours of Indian festivals, the garishness of objects displayed at popular fairs and the 
visual exuberance of street life. Investigating the properties of her materials in depth, Rai 
invites happenstance to achieve her textures. Her works remind the viewer of topographical 
maps, mental landscapes and mythological charts. They are ample proof of her fascination 
with sacred architecture, the pyramids and cosmological diagrams. Yet, the patches of 
silver foil that structure her paintings hint to thin roofs of slum areas, taken aerially, that 
mushroom in most Indian cities—particularly New Delhi—where generations of Rai’s family 
hail from. 

Aware of the profound changes New Delhi has experienced in the past decades, resulting 
in aggressive urbanisation, crony capitalism and a rapid erosion of values, Rai deploys 
strategies of ferocious resilience. Her paintings often radiate an otherworldly light that 
pulsates across the picture plane. Square and circle—basic elements in ritual art forms 
and modern abstraction—indicate void and splendour, restraint and excess, dynamic and 
stasis. Methods such as repetition and symmetry are deployed to hint at a “sublime” order 
that art has the potential to achieve in a world of turbulence and conflict, where we face a 
“crisis of humanity which threatens us all to a robotic existence”.2

1 Mona Rai in ‘Verk,’ exhibition catalogue, Nature Morte, New Delhi, 2010.
2 Ibid.
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bio

Mona Rai has participated in multiple  solo and group exhibitions in India and 
abroad, including: Nature Morte, New Delhi (2021/2017/2014/2010); Gallery Maya, 
London (2006); Accademia Albertina di Belle Arti di Torino, Torino (2021); India 
International Centre, New Delhi (2006); Wilhelm Lehmbruck Museum, Duisburg 
(2001-2002); BK Kunstforum, Düsseldorf (2001-2002); Cheltenham Art Gallery & 
Museum, Cheltenham (1995-96); Bangladesh Shilpakala Academy, Dhaka 
(1992); National Gallery of Modern Art, New Delhi (1986); and Fukuoka Art 
Museum, Fukuoka (1984). Rai’s work was also featured in the 9th Norwegian 
International Print Triennial, Norway (1989); the Bharat Bhawan Biennial, India 
(1988); and the 15th Tokyo Biennale, Japan (1984).


