
Yamini Nayar, Night Work, 2020, Silver gelatin print, 101.6 x 76.2 cm / 40 x 30 inches
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Yamini Nayar, Domino Birth, 2020, C-print, 101.6 x 76.2 cm / 40 x 30 inches
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Yamini Nayar, Parallel Mapping, 2020, Silver gelatin print, 91.4 x 76.2 cm / 36 x 30 inches



Spotlight

According to Yamini Nayar, her “background is in photography, with some 
sculptural training”. Between India—where her parents hail from—and the United States, 
where she has lived most of her life, she has a rich repository of visual references to 
draw from. But an opportunity to study with American conceptual artists like Sarah 
Charlesworth opened up the manifold possibilities of photography as a medium. 

Nayar’s interest in architecture goes back to her childhood, which she spent observing 
temporary structures rise on the streets of her neighbourhood during festivals, only to 
be taken apart at the end. “When going through historical archives, or living in an urban 
environment, I’m often much more drawn to architecture in construction, with all the 
scaffolding and labourers on site”, she says. Nayar finds it more compelling to examine the 
process of a structure being built, the labour and hand involved in doing so, as well as the 
vulnerability of a construction in its nascent state, as opposed to the monumentality of its 
finished form. 

Nayar‘s temporary sculptures, consisting of materials associated with building 
construction, are rooted in the modernist thought of architecture as an instrument of 
social conduct. Entertaining a reciprocal relationship with society, architecture shapes 
and fulfills its needs in the same way as society shapes the built environment. Nayar is 
particularly interested in the metaphorical potential of architectural language that allows 
to negotiate the different modalities of the body within the built and the imagined space.

Nayar’s process-oriented synthesis of sculpture and photography is complex and multi-
layered, starting from a source image that serves as a point of departure for her sculptural 
constructions. She then photographs these constructions at different s tages o f their 
development, flattening them i nto t wo-dimensional p rints w hich are w orked b ack into 
three-dimension objects, and so on. 

Deploying a camera with a tilt-shift lens traditionally used to photograph buildings, Nayar 
describes the development of an idea as something “similar to the way a writer works in 
drafts. There are no failed experiments; instead, ideas are cultivated as the less compelling 
constructions work their way into new structures”. While the hard and solid forms of 
the built sculptures are only temporary, the photograph faithfully assumes its traditional 
role of bearing witness to and capture reality. However, for Nayar, the image does not 
function as a mere document. Conjuring up abstract spaces, the photograph is an 
“empathetic object” itself, whose tactility and materiality enters into an intimate dialogue 
with the viewer.
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Yamini Nayar received her MFA from the School of Visual Arts, New York, in 2005, 
and her BFA from the Rhode Island School of Design in 1999. Her work has been 
exhibited in landmark international exhibitions, including: the Art Institute of Chicago 
(2022); deCordova Museum, Massachusetts (2020); Logan Gallery, University of 
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