Shezad Dawood, Circulation, 2020, acrylic on vintage textile, 250 x 172 cm / 98.4 x 67.7 inches (front side)
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Shezad Dawood, Context, 2020, acrylic on vintage textile, 227 x 178 cm / 89.3 x 70 inches (front side)

Shezad Dawood, Overhangs, 2020, acrylic on vintage textile, 215 x 150 cm / 84.6 x 59 inches (front side)
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Shezad Dawood, Situated Architecture, 2020, acrylic on vintage textile, 197 x 188 cm / 77.5 x 74 inches (front side)

Shezad Dawood, Solid and Voids, 2020, acrylic on vintage textile, 194 x 154 cm / 76.3 x 60.6 inches (front side)

Shezad Dawood, Solid and Voids, 2020, acrylic on vintage textile, 194 x 154 cm / 76.3 x 60.6 inches (back side)

Installation shots from the series ‘University of NonDualism’, Shezad Dawood at Jhaveri Contemporary, Mumbai
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bio
The textile hangings of Shezad Dawood take their starting point from the work of Muzharul

Shezad Dawood received his BA from Central St Martins, University of London

Islam, a modernist architect, urban planner and educator hailing from Bangladesh
(1923–2012). Considered the Grand Master of Regional Modernism in South Asia, he
was instrumental in bringing architects such as Louis Kahn, Richard Neutra and Stanley
Tigerman to work in Dhaka. Dawood’s textile hangings draw on the pure modernist
language of Islam’s University of Chittagong — a building complex famous for its dialogue
between nature, site and architecture, faithful to Bangladesh’s culture and climate.

and an MA from Royal College of Art, London. He completed his PhD at Leeds

Islam used local materials such as brick, maintaining its authentic character, thus refraining
from ornamentation. Dawood draws on this legacy by applying acrylic on embroidered
fabric to reflect on the simple composition of planes, solids and voids that define Islam’s
vocabulary. Simultaneously, he engages the Hindu philosophy of Advaita, or non-binary
thinking, to explore how Islam embodies this philosophy in his architecture. By neither
opposing the modern to the vernacular, nor the rural to the urban, Islam looked instead for
ways to integrate these opposing modes within his buildings.

(2018); Fondazione Querini Stampalia, Venice (2017); Mori Art Museum, Tokyo

In a similar vein, Dawood transcends accustomed dichotomies. His hangings function
somewhere between architecture and tapestry, skilfully balancing geometry with the
ornamental patterns of kantha — a type of embroidery from the Indian subcontinent,
traditionally made from layers of old cloth sewn together to form a quilt, generally using
a running stitch. The word 'kantha' refers to the running style of the stitch as well as the
finished product of the patched-up cloth. Rethinking ancient craft, tropical modernism and
contemporary painting, Dawood installs the textile hangings from the ceiling. He negotiates
space within space, dividing the room to allow the viewer to meander through the works
and experience the simultaneity of both front and back of the hangings.

Metropolitan University. He is a Senior Research Fellow at University of Westminster.
His film work has been screened internationally and he has exhibited in numerous
solo and group exhibitions, most recently: Solomon R. Guggenheim Museum, New
York (2021); Wiels, Brussels (2020); New Art Exchange, Nottingham (2020); Lahore
Biennial 02, Lahore (2020); Bluecoat, Liverpool (2019); Museum of Contemporary
Art, Toronto (2019); Kunstverein, Munich (2019); Rubin Museum of Art, New York
(2016); Pioneer Works, Brooklyn (2015); ICA, London (2015); Parasol Unit, London
(2014); Leeds Art Gallery, Leeds (2014); Modern Art Oxford (2012).
Dawood’s work is in major public and private collections, including: Arab Museum
of Modern Art, Doha; Art Jameel, Dubai; British Museum, London; Government
Art Collection, UK; Kiran Nadar Museum of Art, New Delhi; LACMA, Los Angeles;
National Gallery of Canada, Ottawa; Sharjah Art Foundation, Sharjah; Tate, London;
US Government Art Collection, USA. He received the Sharjah Biennial Jury Prize
(2019), Abraaj Capital Art Prize (2011), and Film London LAFVA Award (2007).

Kantha is not only transmitted across generational divides but mended and repaired with
use and display. Carrying multiple narratives, the life cycle of kantha fabrics is continually
renewed. In contrast, all built environment degrades over time. Dawood is particularly
concerned by the disappearance of modernist architecture in South Asia as well as the
loss of utopias — an inherent claim of modernism — that once presented a promising
future while relegating the past to the margins.
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