
Ritesh Meshram, Growth of a Triangle, 2018, mild steel, 185.4 x 106.7 x 40.6 cm / 73 x 42 x 16 inches



Ritesh Meshram, Water In the Vessel, 2018, painted mild steel, 130.8 x 63.5 x 25.4 cm / 51.5 x 25 x 10 inches



Ritesh Meshram, In Between the Lines, 2018, painted forged mild steel, 
177.8 x 66 x 10.2 cm / 70 x 26 x 4 inches (left) | 147.3 x 43.2 x 17.8 cm / 58 x 17 x 7 inches (centre) 
| 149.9 x 43.2 x 43.2 cm / 59 x 17 x 17 inches (right)



Ritesh Meshram, Circular Objects, 2018, painted mild steel, 66 x 40.6 x 40.6 cm / 26 x 16 x 16 inches (left) I 68.5 x 35.5 x 35.5 cm / 27 x 14 x 14 inches (centre) I 76.2 x 35.5 x 35.5 cm / 30 x 14 x 14 inches (right)



Ritesh Meshram, Untitled, 2019, stainless steel, 61 x 15.2 x 152.4 cm / 24 x 6 x 60 inches



Ritesh Meshram, Beginning from Nowhere, 2020, acrylic lacquer on stainless steel, 
91.4 x 91. 4 x 15.2 cm / 36 x 36 x 6 inches



Ritesh Meshram, Waking up in a Mountain, 2019, brass, 91.4 x 91.4 x 12.7 cm / 36 x 36 x 5 inches



Ritesh Meshram, Waking up in a Mountain, 2019, brass, 91.4 x 91.4 x 12.7 cm / 36 x 36 x 5 inches



Ritesh Meshram, Nine, 2021, welded stainless steel, 94 x 30.4 x 5 cm / 37 x 12 x 2 inches



Ritesh Meshram, Off Center, 2021, stainless steel, 58.4 x 30.4 x 5 cm / 23 x 12 x 2 inches



birgid.uccia@acfacontemporary.com  |  www.acfacontemporary.com
For more information contact:

bio

Spotlight

Ritesh Meshram earned a BFA in painting from the Indira Kala Sangeet 
Vishwavidyalaya, Khairagarh, Chhattisgarh. His work has been exhibited in both 
solo and group shows internationally, including: Bikaner House, New Delhi (2021); 
Chemould Prescott Road, Mumbai (2018); Gallery SKE, New Delhi (2014); Dhaka 
Art Summit, Bangladesh (2014); Cass Sculpture Foundation, London (2012). The 
artist was awarded the Gasworks Art Residency, London (2012). His works also 
find a place in prominent private collections, including those of renowned Indian 
artists such as Subodh Gupta and Atul Dodiya.

Ritesh Meshram first moved to Bombay in 2003 to pursue a career in art. 
His early works were informed by his fascination for the visual opulence of 
the city’s bazaars and its industrial phases which fed his insatiable appetite 
to assemble and construct. Driven by the varied materiality of found objects, 
Meshram subverts their forms and shapes beyond their normative function 
by combining, deranging, detaching and configuring them anew. These early 
works remind the viewer of assemblages, evoking the quirky spirit of Dada 
or bricolage. The unlikely combinations of found objects and incongruous 
elements lend these works unexpected associations that upend the 
sociological, political and historical contexts that inform them. 

Meshram’s later works seem to be a negotiation of new spaces, with the 
sculptures responding to the architectural environment and their relation to 
the viewer. Conveying a nuanced understanding between objects and the 
space they occupy, the sculptures reject monumental scale on behalf of a 
more intimate encounter. Bringing about a sense of movement and stillness, 
weightlessness and mass, they create a state of dynamic equilibrium. 

Meshram draws on basic forms in geometry that bring to fore the principles 
of sculptural design, such as solidity, volume, balance and stability. Through 
the shift from found objects to the more spatial aspects of sculpture, the 
later works retain their focus on the natural properties of the material, most 
recently metal. Leaving surfaces raw or with the application of patina and 
enamel paint, the texture and haptic quality of the metal is enhanced. Its 
structural and aesthetic features are skillfully manipulated by probing its 
different degrees of hardness. The open-endedness and polyvalence of 
Meshram’s sculptures interrogate the language of a pure formalist approach 
which negates any narrative content. In contrast, they invoke ritual objects, 
farming tools or industrial design items, establishing a relationship to the 
visible world and the context of their making.
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