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Aji V N stresses his desire to detach himself from any particular set of cultural
affiliations, or fix his identity in relation to his roots, and rather, describing
the artist as a ‘lonely person’ seeking a degree of autonomy in his life as well
as in his work. Hand in hand with this rejection of an atavistic relationship to
nation or state, is a rejection also of the traditional Western approach to art
history, which he describes as being linear and inevitably moving through
an evolutionary process, school by school, towards a place, which in his
experience as a young artist studying at the school in Trivandrum, always
seemed to be an elsewhere — the European or American metropolis, where
the latest artistic developments took place.
This was how the story of art was presented to him, through the books in the
library in which European masterpieces were meticulously catalogued while
a record of work from his own culture was noticeably lacking. To him it seemed
like a type of brainwashing, a sort of corollary to the evolutionary theories
that justified a Eurocentric hierarchy of developments and achievements.
Instead he came to believe in a multi-directional evolution that could take
off at any time from any point, a situation in which any moment or any place
could be a point of departure. Maybe you could describe this view as a
post-modern idea of multiplicity as opposed to a modernist one of linear
progress.
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Whether Aji’s landscapes are menacing or enchanted, is to a certain extent
irrelevant because as the artist explained, despite being figurative, the
works are largely hermetic, withdrawn from subject matter, and principally
concerned with series of formal moves. He describes this as a compositional
game, in which an investigation into the picture making possibilities of line,
form, tone, dimension, presence, distance, and illusion, carry his interest
from one work to the next. So for example the lessons learnt while rendering
a bushy shrub, lead to the realization that he can draw a wave breaking on
the beach or a group of human figures. In this way, each individual form
contains within it the potential for all of the other possible forms.
Excerpted from ‘The Nature of Things’ by Grant Watson
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